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EDITOR'S LETTER -

aman hizla geciyor ve biz yine bir yiin sonuna

geldik. Her yil sonu oldugu gibi, bu yil da insan

gecirdigi yili gézinin o6nunden gegiriyor. Klasik
soylemde acisiyla tatlisiyla denir. Soylerken ¢cok kolay olan
seyler acaba yasarken de ayni sekilde kolay midir? Tabii
ki, olmadigini sizler gibi ben de cok iyi biliyorum. Zorlu
bir yildi. Sadece 6znel bir durum degil, tim insanlik adina
da zorlu bir yildi. Umutlar hep bir sonraki giine, geceye,
aya en sonunda da yila atild1 ve her seye ragmen iyi ki
umutlarimiz var. Ginesli gtizel giinlere inaniyoruz.
XPOSURE ailesi olarak 2021 oldukc¢a yogun ama cok da
keyifli gecti. Bircok degerli fotografciyi sizlerle bulusturduk
ve her ayin basinda sizlerden gelecek elestirileri heyecanla
bekledik. Siz, fotograf dostlan higbir sayida bizi yalniz
birakmadiniz ve bu karsiliksiz emekleri begenilerinizle
taclandirdiniz. Ekibimiz adina tesekkirt borg bilirim.
Dopdolu bir sayi ile sizlerleyiz. Bircok farkl tilkeden cok
degerli fotografcilar konuk ettik.
Keyifli bir ay diliyorum. Yeni yil tim dileklerinizin
gerceklestigi bir y1l olsun ve saglicakla kalin.

EDITOR MEKTUBU

Time passes quickly and we have come to the end of
a year again. As with the end of every year, this year
too, people think about the year they spent before their
eyes. In classical discourse, it is called bitter and sweet. I
wonder if things that are easy to say are also easy to live.
Of course, I know as well as you do that it is not. It was a
tough year. It was a difficult year not only for a subjective
situation but also for all humanity. Hopes are always
thrown into the next day, night, month, and finally the
year, and despite everything, we have hopes. We believe
in sunny days.

As the XPOSURE family, 2021 was quite busy but
very enjoyable. We brought together many valuable
photographers and we eagerly awaited your criticisms at
the beginning of each month. You, photography friends,
have never left us alone and crowned these unrequited
efforts with your appreciation. On behalf of our team, I
would like to thank you.

We are with you with a full issue. We hosted very valuable
photographers from many different countries.

[ wish you a pleasant month. May the new year be a year
where all your wishes come true and stay safe.

Habip KOCAK
Editor
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Titus Poplawski
Instagram: tituspowlaski
Web Site: www.tituspowlaski.com

TITUS POPLAWSKTI - pOLAND

Titus Poplawski born in March 3,
1972 is an analog photographer
from Poland. He holds a degree
in architecture and order and
composition are distinct elements
of his photography. Working
with photographic film gives you
much more satisfaction from
your work. It's not about the
advanced technical challenges.
It's more about letting the film
influence the final artistic result
of the picture. He focuses on
narrative photography, which is a
metaphor that tells about a human
being. Thus a human being is
the main subject of his photos.
The source of his inspiration is
the broadly understood world
of art. “Throughout our lives, we
absorb the world and art around
us and this is the main source of
inspiration.

3 Mart 1972 dogumlu Titus
Poplawski, Polonyali bir analog
fotografci. Mimarlik diplomasina
sahiptir ve diizen ve kompozisyon,
fotografciliginin farkli unsurlaridir.
Fotograf filmi ile calismak,
isinizden cok daha fazla tatmin
olmanizi saglar. Gelismis
teknik zorluklarla ilgili degil.
Daha cok filmin, resmin nihai
sanatsal sonucunu etkilemesine
izin vermekle ilgili. Bir insani
anlatan bir metafor olan anlati

fotografciligina odaklanir.
Dolayisiyla fotograflarinin ana
konusu insandir.  Ilhaminin

kaynagi, genis capta anlasilan
sanat dunyasidir. “Yasamlarimiz
boyunca cevremizdeki diinyay: ve
sanat1 6zumseriz ve bu ana ilham
kaynagimizdir.
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“I create my own imaginary worlds and stories in
the pictures. I like when photography leaves a large
margin of understatement and allows the viewer to
interpret the image. For this reason, [ often transfer
my actions to some unreal dream world. This world
has no limits and lets your fantasies flow.I only work
with analog cameras. Working with an analog camera
is like working with a partner; [ mean here, it has its

about the photographic film than the device itself. The
photographic film has its own character, and [ am not
talking only about its imperfections, which I love, but
about the real impact on the final effect. This effect is
independent and variable. It can be said that the film
paints with light and can surprise the photographer
himself” Titus Poplawski
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“Resimlerde kendi hayal dinyalarimi ve hikayelerimi
yaratiyorum. Fotografin buyuk bir yetersizlik pay:
birakmasi ve izleyicinin goérintiyli yorumlamasina
izin vermesi hosuma gidiyor. Bu nedenle, cogu zaman
eylemlerimi gercek olmayan bazi hayal diinyalarina
aktarinnm. Bu dinyanin siniri yok ve fantezilerinizi
akisina birakiyorsunuz. Ben sadece analog kameralarla
gal;glyO(um. Bir = analog kamerayla calismak, bir
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partnerle calismak gibidir; Burada kendi sanatsal
katkis1 var ve cihazin kendisinden c¢ok fotograf
filminden bahsediyorum. Fotograf filminin kendine has
bir karakteri var ve sadece sevdigim kusurlarindan
degil, nihai etki tuzerindeki gercek etkiden de
bahsediyorum. Bu etki bagimsiz ve degiskendir.
Filmin 1sikla boyadig1 ve fotografcinin kendisini bile
sasirtabilecegi soylenebilir” Titus Poplawski
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Ergiin Karadag
Instagram: ergun.karadag
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ERGUN KARADAG - TURKEY

1970 dogumlu.
Memurbirailenin cocugu olmasindan
dolayz, neredeyse gizelim

Anadolu'nun her yerini gezdi.

Her kaldig, yasadig1 yeri ve insanlarn
cok sevdi. Herkes her yer hep
belleginde kaldi. Insanlar, kultirler,
yasam, mucadele hep aklinda kaldu.
Tip fakiltesine girdigi 1990 yilinin
ilk yarisinda fotograf sevdasi baslad..
Ve her an da hep yaninda oldu...
Ogrencilik  yillaninda kurdugu
karanlik odalarda, fotografin baskisi
esnasinda en buyuk duygulan
yasadi. Bir canlinin dogum ani gibi
kagit Uzerinde banyoda fotografin
olusmaya basladig1 ani izlemek kadar
zevki nerdeyse baska bir seylerde
yasamadi.

Yillarin verdigi sureklilikle bircok
fotograf calismalarina katildi.

Bircok karma ve bireysel sergileri
oldu, bir cok yarismalardan oduller
aldi. Pakistan Depremi, Madenciler
sergileri kisisel sergileri oldu.

Born in 1970.

Since he was the child of a civil servant
family, he traveled almost all over the
beautiful Anatolia.

He loved every place he stayed,
where he lived, and people. Everyone,
every place has always remained in
his memory. People, cultures, life,
struggle have always remained in his
mind.

His passion for photography began
in the first half of 1990, when he
entered medical school. And he was
always with him at every moment...
He experienced the greatest emotions
during the printing of the photograph
in the dark rooms he set up during
his student years.

He has participated in many
photography works over the years.
He had many group and individual
exhibitions, he received awards
from many competitions. Pakistan
Earthquake, Miners exhibitions were
personal exhibitions.




Insanlar1 ve yasamlarinin kesitlerini  derinden
hissetti. Yalova depremi sonrasi calismalarn
yogunlasarak Pakistan 6zerk bolgesi Kashmir'deki
deprem sonrasi bulundugu goérev, yasananlar olarak
farklh dinya ve duygulann oldugunu da tekrar
ispatladi. Pakistan depremi sonrasi,bir kisisel sergiyle
depremin yikimini anlatmaya calisti. Bircok foto
belgesel calismalar oldu. Kiacuk dinyanin  bircok

ulkesine ve kultirine yol ald1 ve bu calismalarim
da hala stirmekte.

Asla yasanmislhklann gizlemeyen yuzler ve
uzerlerindeki yillanmis gizgiler hep hayatinin en
canli ve yakin taniklar oldu. Fotograf anlayisin asil
temasini bundan dolay: da insan belirlemektedir.
Yurtici ve yurtdisindan bircok odiller aldi. Halen
Sanliurfa'da hekim olarak calismakta.
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He always felt deeply about people and sections
of their lives. After the Yalova earthquake, his work
intensified and his post in the Pakistani autonomous
region Kashmir proved again that there are different
worlds and emotions as what happened. After
the Pakistan earthquake, he tried to explain the
destruction of the earthquake with a solo exhibition.
He has made many photo documentaries. It has
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made its way to many countries and cultures of the
small world and this still continues in my work.
The faces that never hide their experiences and the
aged lines on them have always been the most vivid
and close witnesses of his life. Therefore, human
determines the main theme of photography.

He received many awards at home and abroad. He
is still working as a doctor in Sanliurfa.
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Trisha Lyon-O’Neill
Instagram: trishaneill2
Web Site: www.trishaoneillart.com
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TRISHA LYON O-NEILL - ENGLAND

I am a documentary, street and portrait
photographer based in North London.
Photography has always been part of
my life.

In our family, as [ was growing up, we
had a polaroid instant camera. I loved
the images that emerged from the
dark, it always seemed to fascinate
me. [ acquired my own film camera as
a young adult. I couldn’t read or write,
being dyslexic, so it gave me a freedom
I had never known before and I was
always happy to walk alone, seeing &
looking at the world around me.

Street photography is a connection
between people and the environment.
I find it very interesting to use the
surroundings as the backdrop of my
street portraiture. 1 love capturing
the essence of the human spirit, their
individualityy. On a human level,
everyone wants to be seen or heard.

Kuzey Londra'da yasayan bir belgesel,
sokak ve portre fotografcisiyim. Fotograf
her zaman hayatimin bir pargas: oldu.
Ailemizde, ben buylurken polaroid bir
sipsak kameramiz vardi. Karanliktan
cikan goruntileri cok sevdim, beni her
zaman buyiledi. Geng bir yetiskin olarak
kendi film kamerami aldim. Okuma
yazma bilmiyordum, disleksik oldugum
icin bu bana daha 6nce hic¢ bilmedigim
bir 6zgurlik verdi ve etrafimdaki diinyay:
gormek ve bakmaktan her zaman yalniz
basima yurimekten mutlu oldum.

Sokak fotografciligi, insanlar ve cevre
arasindaki bir baglantidir.  Cevreyi
sokak portrelerimin arka plani olarak
kullanmay1 cok ilging buluyorum. Insan
ruhunun 6zGnd, onlann bireyselligini
yakalamay: seviyorum. Insan diizeyinde,
herkes gorulmek veya duyulmak ister.




Without a doubt, I am drawn
to the uniqueness and
individuality of the people I
encounter in my walks . Those
short spontaneous moments
become very precious. I love
the spark people give me.
They are real people with real
hopes, dreams, philosophies,
troubles and secrets. And so
often there is an extraordinary
connection between the subject
and the environment that can
not be explained and links
everything together. [ have
had a photograph displayed at
the V&A after coming second
in a competition. My photos
have been printed in various
newspapers & publications,
Amateur Photography being
one of them. [ have also
contributed to Humans of
Greater London.

Stphesiz, yurtuyuslerimde ‘”

karsilastigim insanlarin
benzersizligi ve  bireyselligi
beni cekiyor. Bu kisa spontane
anlar cok degerli hale geliyor.
Insanlarin bana verdigi kivilcimi
seviyorum. Gercek umutlar,
hayalleri, felsefeleri, dertleri ve
sirlar olan gercek insanlardir.
Ve cogu zaman konu ile cevre
arasinda aciklanamayan ve
her seyi birbirine baglayan
olaganusti bir baglanti vardir.
Bir yarismada ikinci olduktan
sonra V&Ada sergilenen
bir fotografim oldu. Amator
Fotografcibk da dahil olmak
Uzere cesitli gazete ve yayinlarda
fotograflanim basildi. Humans of
Greater London’a da katkida
bulundum.
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Fred Beveziers
Instagram: fredbeveziers
Web Site: www.beveziers.format.com
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FRED BEVEZIERS - FrRANCE

In 2006, I bought my first Leica M.
After years of working my eyes with
iconic photographers, in particular
from the Magnum agency, I practice
street photography in France and
during my travels abroad.

I realize that photography is a real
vector of meeting, of pretext to know
the other. I mainly use film material
because it is the tool that suits me best.
My practice is oriented towards the
portrait, the simple portrait, like the
gaze that [ like to wear on the other.
I'm not comfortable with staging, I like
natural light, and [ usually take my
photos very frontally.

Today, photography is as important in
my life as travel or literature.

2006'da ilk Leica M'mi satin aldim.
Yillarca 6zellikle Magnum ajansindan
ikonik fotografcilarla calistiktan sonra,
Fransa'da ve yurt disi seyahatlerimde
sokak fotografcilig1 yapiyorum.
Fotografin gercek bir bulusma vektord,
otekini tanima bahanesi oldugunun
farkindayim. Bana en uygun aracg
oldugu icin agirbikli olarak film
malzemesini kullaniyorum.

Benim pratig§im portreye, basit
portreye yonelik, tipki digerinde
takinmay:r sevdigim bakis gibi.
Sahneleme konusunda rahat degilim,
dogal 15181 severim ve genellikle
fotograflarimi cok 6nden cekerim.
Bugin fotograf, hayatimda seyahat ya
da edebiyat kadar 6nemli.
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WHAT IS THE CONCEPTUAL PHOTOGRAPHY? (Ozcan Yaman)

Genellikle fotografla ugrasanlarnn en cok sordugu soru, bu
olsa gerek. Kavramsal fotografci mi olmali yoksa Belgesel
fotografci mi?

Kavramsal fotografcilar bir anlamda sanat fotografcilan
olarak da duasunulir. “Ben fotografla sanat yapmak
istiyorum.” O halde kavramsal fotografci olmaliyim.
Fotograf baslica ikiye ayrilir.

Belgesel Fotograf (Doga-Manzara-Portre-Haber
fotografciligi-Enstantane/Sokak  fotografciligi) ve
Kavramsal Fotograf (Soyut-Deneysel-Minimalist-
Resimsel). Bazen de Photoshopla manipile edilen
fotograflar Kavramsal olarak nitelendirilir.

Fotografin baslica dallan olsalar da ust baslik fotograftir.
Yerine gore belgesel bir fotograf Kavramsal ve Kavramsal
bir fotograf da belgesel olabilir.

Her Kavramsal fotografin sanat fotografi olamayacag gibi
her belgesel fotografta sanat disi fotograf degildir.

Simdi konuyu biraz derinlestirelim.

Kavram disinmek demektir. Yani yaptigimiz calismanin
fikirsel yamdir. Ister dogrudan olsun ister manipiile
edilerek olsun her fotografta fikir vardir. Yani siradan bir
fotografta bile fikir vardir.

Ben dogrudan fotografla kavramsal fotograf farkini soyle
dustinuyorum.

92
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This is probably the most frequently asked question by
photographers. Should it be a Conceptual photographer or
a Documentary photographer?

Conceptual photographers are also considered as art
photographers in a sense. “I want to make art with
photography.” Then [ must be a conceptual photographer.
Photography is mainly divided into two.

Documentary Photography (Nature-Landscape-Portrait-
News photography - Snapshot/Street photography)
and Conceptual photography (Abstract-Experimental-
Minimalist-Pictorial). Sometimes photographs
manipulated with photoshop described as
Conceptual.

Although they are the main branches of photography, the
top title is Photography. Where appropriate, a documentary
photograph can be a Conceptual and a conceptual
photograph can be a documentary. Not every Conceptual
photo can be an art photo, and not every documentary
photo is a non-art photo. Let’s dig deeper now. Concept
means thinking. In other words, it is the intellectual side
of our work. There is an idea in every photo, whether it
is direct or manipulated. So even an ordinary photograph
has an idea.

This is how I think of the difference between direct
photography and conceptual photography.

are




KAVRAMSAL FOTOGRAF NEDIR? (Ozcan Yaman)

Olay ve olgulann yorumlarken yaptifimiz/yapacagimiz
calismanin uygulanmasindaki yol ve yontemlerdir.
Ornegin; Kadin cinayetleri ya da cocuk tacizlerini anlatmak
istiyoruz. Dogrudan cekilen fotograflarla yani konuyla ilgili
mitinge giderek, eylem ve etkinliklerin icinde yer alarak
fotograf cekebiliriz. Burada ortama ve etkinligin durumuna
gore nesnellikten kareler olabilir. Ya da cok etkilendigimiz
boyle bir konunun bizde yarattig1 etkiyi 6énce kafamizda
olusturur gerekli hazirliklan yapar ister stidyoda ister
sokakta kurgulayarak cekeriz. Gazete, dergi ve makas
yetmezse Photoshop’la kolaj montaj yaparak kurgulanz.
Ayni sorunu farkl yolla ¢ézebiliriz.

Mesele, olaya nasil baktigimiz ve ne soylemek
istedigimizdir. Biri dogrudan digeri tasarnmlayarak.
Kurgu en siradan, dogrudan cekilen fotografta bile vardar.
Dolayisiyla dogrudan cekilen fotografla da, masa basinda
distnup tasinip manipulasyonla da Kavramsal fotograf
yapilir. Konunun icerigi ve ne soylemek istedigimiz
onemlidir. Yerine ve durumuna gore biri digerinden daha
uygun olabilir. Dolayisiyla bir fotografci hem kavramsal
hem dogrudan (belgesel) tarzda calisabilir.

Yalniz kavramsal calismak icin yalnizca fotograf teknigi
bilmek yetmiyor, ayni zamanda sanat tekniklerini de
bilmek, 6grenmek gerekiyor. Belki de bununicin dogrudan/
belgesel calisan bazi fotografcilar kavramsal fotografa sicak
bakmiyor olabilir.

They are the ways and methods in the application of the
work we do or will do while interpreting events and facts.
We want to tell about femicides or child abuse. We can take
photos with the photos taken directly, that is, by going to the
rally on the subjectand taking part in the actions and events.
Here, there may be squares of objectivity depending on the
environment and the status of the event. Or, we first create
the effect of such a subject, which we are very impressed
with, in our minds, make the necessary preparations,
or shoot it by editing it in the studio or on the street. If
newspapers, magazines and scissors are not enough, we
construct a collage with photoshop by montage. We can
solve the same problem in a different way. The issue is how
we look at the event and what we want to say. One directly
and the other by designing. Fiction exists even in the most
mundane, direct photograph. Therefore, a Conceptual
photograph is also made with direct photographs, by
thinking and manipulating at the desk.

The content of the subject and what we want to say are
important. Depending on the location and situation, one
may be more suitable than the other. Thus, a photographer
can work in both conceptual and direct (documentary)
fashion. In order to work conceptually, it is not enough to
know only photography techniques, but also to know and
learn art techniques. Maybe some photographers working
directly/documentary for this may not be interested in
conceptual photography.
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Orneklersek fena olmaz herhalde...
Dogrudan cekilmis fotograflar...

Felsefenin énemli sorunsallarindan olan “Olim ve Yasam” kavramlarinin fo-
tografi. Gozlem giic ve cekerken kurgulamak. Photoshop yok, manipilasyon
yok. Dogrudan. Olim varsa yasam oldugu icin, Yasam varsa élim oldugu igin.

Diyalektigin kuralini1 anlatmis.

Fotograf: H.C.Bresson

Bu fotografta diiz mantikla bakarsak “sudan atlayan adam fotografi” deriz.
Halbuki fotografin yaptig1 gondermeyi gormek gerek.

Bize soyledigi belki de

“Kendine ragmen engelleri asmak icin calis™tir.

Fotograf: H.C.Bresson

94
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It wouldn't be bad if we give an example...
Directly taken photos...

Photograph of the concepts of “Death and Life”, one of the important problemat-
ics of philosophy. Power of observation and editing while shooting. No Photo-
shop, no manipulation. directly. If there is death, because there is life, if there is
life, because there is death. He explained the rule of dialectics.

Photo: H.C.Bresson

If we look at this photo logically, we say “photo of man jumping out of water”.
However, it is necessary to see the reference made by the photo.

Maybe he told us

“Work to overcome obstacles in spite of yourself”.

Photo: H.C.Bresson
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“Toplum mihendisliginin ya da insanlarnn algilanyla
nasil oynandigini” anlatan bu calismada yukarnidaki gibi
kurgulanarak dogrudan fotograflanmus.

Yine ayni fotografciya ait bir calisma.

“Zaman” kavramindan yola cikarak gerekli obje ve nesneleri
bir araya getirip dogrudan fotograflayarak Kavramsal bir
fotograf olusturmus. Yani illaki Photosop'ta manipile
etmesine gerek kalmamus.

Dogrudan cekilmis bir fotograf. Hem belgesel hem de
Kavramsal fotografa giizel bir 6rnek.

Fotograflar: Nader Farid
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In this work, which tells about “how social engineering or
people’s perceptions are manipulated”, it was edited as above
and photographed directly.

In this work, which tells about “how social engineering or
people’s perceptions are manipulated”, it was edited as above
and photographed directly.

A direct photograph. A good example of both documentary
and Conceptual photography.

Photos: Nader Farid
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Fotograflar: Aleksander Rodchenko

Fotograf: Elliot Erwitt




Photos: Aleksander Rodchenko

Photos: Elliot Erwitt
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Fotograf: Abbas

Fotograf: Boris Ignatovich
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Photo: Abbas

Photo: Boris Ignatovich
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Fotograflar: Man Ray
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Photos: Man Ray
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Ister “Karanlik Oda’da, Ister “Photoshop” ya da makas ve kagitla kolaj montaj yapilsin..
Manipulasyonla yapilan fotograflar ...

HITLER
DiYOR Ki:

Fotograflar: J. Heartfield
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Whether in the “Dark Room”, “Photoshop” or collage montage with scissors and paper.
Photographs made with manipulation...

H!TLER A
DiYOR Ki:

Photos: J. Heartfield
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Fotograflar: Jerry N. Uelsmann

Fotograflar: Betul Kilig

Fotograflar: Jerry N. Uelsmann
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Photos: Jerry N. Uelsmann

Photos: Betul Kilic

Photos: Jerry N. Uelsmann
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Evet buraya kadar bol fotograf 6rnekleriyle ne anlatmak istedim? Simdi aciklamaya ve tekrar etmeye devam
edeyim...

Fotografi temel anlamda 2 ye ayirabiliriz.

Bunlarn teknik ve sanatsal diye de gruplandirabiliriz. Aralarinda fark olsa da duruma gore birbirlerini
kapsayabilirler. Yanibir fotograf aynianda hem belgesel kategorilerden birine sahipken Kavramsal da olabilir.
Ya da Kavramsal bir fotograf ayni zamanda Belgesel bir fotograf da olabilir.

Aradaki sinir TASARIM VE KURGUDUR.

Eger belgesel calisma ise onun kriterlerine uyulur. Kavramsal calisma ise onun kriterlerine uyulur.

Kurgu kavramsal fotografta oldugu gibi Belgesel fotograflarda da olabilir. Diger bir anlamda da METAFOR VE
METONOMI kavramlarinin ne kadar ve nasil kullanildigi ile ilgilidir. Durum tespiti nesnellik, objektiflik, icerik,
ANALIZ + ideoloji, gerceklik SENTEZ + Stubjektif yaklasim YORUMLAMA + Bicimlendirme degerlendirme

SOTUTLAMA
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Yes, what did I want to tell you with plenty of photo examples so far? Now let me continue to explain and
repeat...

We can basically divide the photo into two.

We can also group them as technical and artistic. Although there are differences between them, they can cover
each other depending on the situation. In other words, a photograph can be Conceptual while having both
documentary categories at the same time. Or a Conceptual photo can also be a Documentary photo.

The limit is DESIGN AND FICTION.

If it is a documentary work, its criteria are followed. Conceptual work, on the other hand, complies with its
criteria.

Fiction can be in conceptual photography as well as in Documentary photography. In another sense, it is about
how and how the concepts of METAPHOR AND METONOMY are used. Due diligence objectivity, objectivity,
content, ANALYSIS + ideology, reality SYNTHESIS + Subjective approach INTERPRETATION + Formatting
evaluation ABSTRACT ...
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SANAT-FOTOGRAF VE KAVRAMSALLASTIRMA

“Bir fotograf sayfalarca yaziya bedeldir”

Bu cumleyi bircok kez duymus ve séylemisizdir. Ustiine dikkat cekiciligi, estetigi ve hiz1 eklerseniz aslinda
bir fotografin sanat dallan arasindaki giicini de anlatmis olursunuz. Fotograf cekildigi gibi kullanilabilir.
(Belgesel, haber, sokak vb. amacli dogrudan fotograf da diyebiliriz.) Fotograf tizerinde oynanmis olarak da
kullanilabilir. Fotografin gerceginde olmayan ekleme veya cikarmalar yapilarak sahte bir gérintt olusturmak.
Manipilasyon, reklamcilik vb. alanlarda kullanilir. “Hah iste fotosoplu diyebiliriz” ya da iki veya daha
cok fotografin birlesimiyle kolaj yapilmis olabilir. ("Ben acikca birden cok fotografi kullanarak, bir seyler
anlatmaya calistyorum” deriz). Fotograf gunluk ihtiyaclar listesinden, toplum, sanat ve kultir alanlarinda
vazgecilmez olarak hayatimiza girmistir. Her fotograf bir seyler anlatabilir. Cekildigi andaki gercekligi
anlatabilir. Gercegi carpitsa da, amag sahte bir gercek etkisi yaratmak ta olabilir. Bir sanatci sorgulayicidir.
Neden, nicin sorularina yanit arar ve kendisince buldugu (ki bence ideolojiktir) cevaplarn da fotografi
arac olarak kullanarak verir. Distindurmek, sorgulatmak ister. Kavramsallastirma iste burada devreye
girer. Fotograf bu anlamda bir aractir. Sanatin dili 6nemlidir. O dil tasarimdir. Duygu ve disincelerimizin
tasarimlanmasi kavramsallastirma olur.

Ornegin;

Miilteciler veya savasin felaketleri hakkinda bir seyler soylemek istiyorsunuz ve yaziyla aciklamaya
calisiyorsunuz sayfalarca yazarsiniz.

. Fotografla sayfalarca yazilacak konu bir anda carpici, etkileyici, sorgulayici ve hafizada kalici hale gelir.

Ozellikle giincel toplumsal (tabii bireysel de olabilir) konularda bizleri etkiliyor.

Soyutlama yetenegi kavramsallastirmay: getirir.
-Ister Henri Cartier Bresson gibi tek karede dogrudan fotografla yapin, isterseniz Chema Madoz
gibi kolaj montaj olarak yapin....
DUSUNCEY! BICIMLENDIRME’ DE FOTOGRAF BiR ARACTIR.
ANLAM KATMA CABASI KAVRAMSALDIR.
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ART-PHOTO AND CONCEPTUALIZATION
“A photo is worth a page of text.
We have heard and said this phrase many times. If you add attention-grabbing, aesthetics and speed, you will
actually explain the power of a photograph among the branches of art. It can be used as the photo is taken. (We can
also call it a direct photo for documentary, news, street, etc.) It can also be used as a photo manipulated. Creating a
fake image by making additions or deletions that are not in the real photo. Manipulation used in advertising and
the other fields . “Hah, we can say it's photoshopped” or A collage can be made with a combination of two or more
photos. (We say, “I am trying to explain something by using more than one photograph, obviously.’) Photography
has entered our lives from the list of daily necessities, indispensable in the fields of society, art and culture. Every
photo can tell something. It can tell the reality at the time it was filmed. Although it distorts the truth, the goal
may also be to create an effect of false truth. An artist is a questioner. He seeks answers to the questions Why, and
gives the answers he finds (which I think is ideological) by using photography as a tool. He wants to think and
question. This is where conceptualization comes into play. Photography is a tool in this sense. The language of art
is important. That language is design. The design of our feelings and thoughts becomes conceptualization.
E.g;
You want to say something about refugees or the disasters of war and you try to explain it in writing, you write for
pages.
* The subject that can be written for pages with a photograph suddenly becomes striking, impressive, inquisitive
and memorable.
e [t affects us especially in current social (of course, individual) issues.
e The ability to abstract brings conceptualization.

- Whether you do it directly in a single frame like Henri Cartier Bresson or Chema Madoz

Make as collage montage like....

e PHOTOGRAPHY IS ATOOL IN FORMATTING THOUGHT.
e EFFORT TO ADD MEANING IS CONCEPTUAL.
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KAVRAMSAL FOTOGRAFIN GELISIMI:

Fotograf tarihine baktigimizda belgesel dalin 6ncelikli oldugunu zannederiz. Oysaki fotografin gelisim
asamalarindan itibaren kavramsal fotografin da basladigini gortiriz. Sanatin kuramsal calismalar
1960 lar da kavramsal teriminin yer almasiyla fotografta da kavramsal fotograf tarzi bilinir ve kullanilir
olmustur.

KAVRAMSAL SANATtan Kavramsal Fotografa

1960’1larda artik kendilerini alisilageldik sanat eseri biciminde gbéstermeyen sanat eserleri icin
kullanilmaya baslanmuistir. Fikir sanati olarak da gecer. Kavramsal sanatcilar, bir resim veya heykel
yapmak Gizereyola koyulup buamacayoénelik fikirler iretmek yerine geleneksel gereclerin ve bicimlerin
otesinde dustnup fikirlerini uygun malzemeler ile ifade etme amaci giderler. Klasik anlamda resim
veya heykel tarzi nesneler, ticari mal olmaya elverisli olduklarindan sanatsal yarat1 ve begeninin
disinda tutulur. Ilk olarak 1960’larin basinda Henry Flynt tarafindan bir Fluxus yayininda kavram
sanati olarak anilmistir. Kavram sanati, Joseph Kosuth ve Art&Language grubu tarafindan daha sonra
farkli anlamlarda kullanilmis, 1970lerden itibaren ise ‘kavramsal’ kullanimi yayginlasmaistir.
Kavramsal sanatta oncelik kavramda oldugundan ve metin (anlati) ile de yakindan baglantili
oldugundan, bu sanat turetim sekli kendini her bicim ve malzemede gosterebilir. 1960’lardan itibaren
ozellikle performans sanati, arazi sanati, Arte Povera egilimleri yayginlasmistir. Bazi kavramsal sanat
eserleri atik, buluntu nesneler, karalamalar, yazili ifadeler veya kilavuzlardan olustugu gibi fotograf,
film ve video da kullanilan gerecler arasindadar.

Kavramsal Sanat: Oziinii kavram'in olusturdugu, Kavram ve anlamin plastik bicimin éntine gectigi,
Sanatcinin tepkisel tavrinin, yapitin icerigi haline geldigi, Form ve icerik bakimindan, toplumsal ve
politik bakimdan devrimci, disinsel temelleri olan, bilgiye dayali bir sanat hareketidir.
(http://blog.kavrakoglu.com/cagdas-sanata-varis-270cagdas-kavramsal-sanat-1/)
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DEVELOPMENT OF CONCEPTUAL PHOTO:

When we look at the history of photography, we think that the documentary branch has priority.
However, we see that photography begins in conceptual photography from its developmental stages.
The theoretical studies of art became known and used in photography with the introduction of the term
conceptual in the 1960s.

From CONCEPTUAL ART to Conceptual Photography

In the 1960s it began to be used for works of art that no longer present themselves in the usual form
of artwork. It is also referred to as the art of thought. Conceptual artists set out to make a painting or
sculpture and instead of producing ideas for this purpose, they aim to think beyond traditional tools and
forms and express their ideas with appropriate materials. In the classical sense, objects in the style of
painting or sculpture are excluded from artistic creation and taste, as they are suitable for commaercial
property. It was first referred to as concept art in a Fluxus publication by Henry Flynt in the early 1960s.
Concept art was later used in different meanings by Joseph Kosuth and the Art&Language group, and
the use of ‘conceptual’ has become widespread since the 1970s.

Since the priority in conceptual art is in the concept and it is closely linked with the text (narrative),
this form of art production can manifest itself in any form and material. Since the 1960s, especially
performance art, land art, Arte Povera trends have become widespread. Some conceptual works of art
consist of waste, found objects, doodles, written expressions or guides, as well as photography, film and
video.

Conceptual Art: It is an art movement based on knowledge, whose essence is formed by the concept,
Concept and meaning precedes the plastic form, The reactive attitude of the artist becomes the content of
the work, Social and political revolutionary in terms of form and content, and has intellectual foundations.
(http://blog. kavrakoglu.com/cagdas-sanata-varis-270cagdas-kavramsal-sanat-1/)
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Marcel Duchamp (1887-1968 ) Fransiz-Amerikali sanatci. Asil adi Henri-Robert-Marcel Duchamp'dir.
Yirminci ylUzyilda Avrupa ve Kuzey Amerikanin en 6nemli sanatcilarindan olmus, II. Dinya Savasi
sonrasi Amerika'da pop sanati ve kavramsal sanat akimlarinin temellerinin atilmasinda etkili olmustur.

Geleneksel ve kabul goren sanat uUretim yontemlerini ironi ve yergi esliginde yikmak Duchamp’in
kariyerinin ana fikirlerinden olmustur. En carpici ve ikonoklastik Giretimi ise diger sanatcilara en fazla
ilham vermis olan buluntu nesnelerdir. 1913’te ortaya koydugu ilk hazir nesne olan Bisiklet tekerlegi
ile birlikte Duchamp sanatsal yetenegin antitezi olan bir yaratici siirece girmistir. Kendisini geleneksel
resimden uzak tutmaya ve sanat eserinin kavramsal degerinin ortaya cikarmaya calismistir. Nesne sanat
eseri olur, cinkl sanatci onu o sekilde tasarlamistir. Duchamp’in diger belki de en unld hazir nesnesi
basasagiduran bir pisuarolan “Cesme”™dir. Bu calisma halkin begenisinin ve sanatsal tekniklerin sinirlarini
zorlamistir. Duchamp’in en Gnla hazir nesnesi; yan yatirip Cesme diye adlandirdig: ve “R.Mutt” imzasini
attig1, daha sonra da 1917'de New York'taki Bagimsiz Sanatcilar Toplulugu'nun ilk sergisine génderdigi bu
porselen pisuardar.
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Marcel Duchamp (1887-1968) was a French-American artist. His real name is Henri-Robert-Marcel

Duchamp. He became one of the most important artists of Europe and North America in the twentieth

century. He was instrumental in laying the foundations of pop art and conceptual art movements in

America after World War II.
r )

Destroying traditional and accepted art production methods with irony and satire has been one of the
main ideas of Duchamp’s career. The most striking and iconoclastic production is the found objects that
have inspired other artists the most. With the bicycle wheel, the first ready-made object he created in 1913,
Duchamp entered a creative process that was the antithesis of artistic talent. He tried to distance himself
from traditional painting and to reveal the conceptual value of the artwork. The object becomes a work
of art because the artist designed it that way. Duchamp’s other perhaps most famous ready made object
is the “Fountain,” an upside-down urinal. This work has pushed the limits of public taste and artistic
techniques. Duchamp’s most famous ready made object; It is this porcelain urinal, which he tilted on its
side and called the Fountain and signed “R.Mutt”, which was later sent to the first exhibition of the Society
of Independent Artists in New York in 1917.
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Sergi resimlerini secen komite tarafindan yakisiksiz bulundugu, 6zgtiin olmadig1 ve bir sanat eserini
olusturan seylere saldirdig1 icin reddedilmis olsa da Cesme modern sanatin gidisatini degistirdi.
Duchamp, Amerikan avangard sanatinda gosteriscilik diye nitelendirdigi seylerle dalga gecmeyi
amaclamisti. Mahlas olarak kullandig1 “R.Mutt” dikkatle secilmisti. R, Fransiz jargonunda “para babas1”
demek olan Richard’1ifade ediyordu. Mutt'laise bu pisuari treten JL. Mott Ironworks sirketini kastediyordu.
Eser, Bagimsiz Sanatcilar Toplulugu tarafindan reddedildikten sonra, her nasilsa, baskalari, bir sanatci
tarafindan sergilenmek icin sunulan bir nesneye yeni bir anlam asilandigini ileri strduler. Duchamp,
sanatin sanatcinin eliyleyapmasi gerektigine dair geleneksel goériise meydan okuyor, sanatcinin fikirlerinin
yapimindan daha énemli oldugunu iddia ediyordu. Prefabrik nesneler sayesinde, belirli bir stile uyma
“tuzagi’ndan kurtuldugunu da séylemisti. Duchamp’in fikirleri daha sonra, 20. ytzyil sanatinin kavramsal
gelisiminin temelini olusturdu.[1]

e 1960’lardakendilerinialisilageldik sanateseribiciminde gostermeyen sanateserleriicin kullanilmaya
baslanmastir.

e  Fikir sanati olarak da gecer.

e  Kavramsal sanatcilar, bir resim veya heykel yapmak tizere yola koyulup bu amaca yonelik fikirler
uretmek yerine geleneksel gereclerin ve bicimlerin 6tesinde disinup fikirlerini uygun malzemeler
ile ifade etme amaci giuderler.

e Klasik anlamda resim veya heykel tarzi nesneler, ticari mal olmaya elverisli olduklarindan sanatsal
yarat1 ve begeninin disinda tutulur.

e 1960’lann basinda Henry Flynt tarafindan kavram sanati olarak anilmaistir.
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Even though it was rejected by the committee that selected the exhibition paintings because it was deemed
indecent, unoriginal and attacked what constitutes a work of art, Cesme changed the course of modern
art. Duchamp intended to make fun of what he called pretentiousness in American avant-garde art. The
pseudonym “R. Mutt” was carefully chosen. R denotes Richard, which in French jargon means “the father
of money.” By Mutt, he meant the company JL Mott [ronworks, which produced this urinal. After the work
was rejected by the Society of Independent Artists, however, others suggested that a new meaning was
instilled in an object presented by an artist for display. Duchamp challenged the traditional view that art
should be made by the hand of the artist, claiming that the artist’s ideas were more important than his
making. He also said that thanks to prefabricated objects, he escaped the “trap” of conforming to a certain
style. Duchamp’s ideas later formed the basis of the conceptual development of 20th century art.[1]

e Used in the 1960s for works of art that did not present themselves in the usual form of artwork.
has been started.

e [t is also referred to as the art of ideas.

» Conceptual artists set out to make a painting or sculpture and develop ideas for this purpose.
think beyond traditional tools and forms, instead of producing they aim to express.

* In the classical sense, objects such as paintings or sculptures are artistic because they are suitable for
commercial property excluded from creation and taste.

o [t was referred to as concept art by Henry Flynt in the early 1960s.
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Kavramsal sanatta 6ncelik kavramda oldugundan ve metin (anlati) ile de yakindan baglantili oldugundan,
bu sanat uretim sekli kendini her bicim ve malzemede gosterebilir.

1960’lardan itibaren, performans sanati, arazi sanati, Arte Povera egilimleri yayginlasmaistir.

Baz1 kavramsal sanat eserleri atik, buluntu nesneler, karalamalar, yazili ifadeler veya kilavuzlardan
olustugu gibi fotograf, film ve video da kullanilan gerecler arasindadir.

Temel olarak 1960 ve 1970’lere ait bir akim olmasina ragmen hala etkisi buyuktur.
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Since the priority in conceptual art is in the concept and it is closely linked with the text (narrative), this
form of art production can manifest itself in any form and material.

From the 1960s, the trends in performance art, land art, Arte Povera became widespread.

Some conceptual works of art consist of waste, found objects, doodles, written expressions or guides, as
well as photography, film and video.

Although it is basically a movement from the 1960s and 1970s, it still has a great influence.

X-POSURE - DECEMBER 2021

119



Sanat yapaiti, belirlenmis 6zellikleri, nitelikleri olan bir objedir.

Butan ozellikleri ve varligindaki nitelikler; isim, kavram altinda toplanir. Dolayisiyla, icinde kavram
olmayan sanat eseri yoktur. Her tirla sanat yapiti kavram icerir. ‘Kavramsal bir sanat eseri ancak fikir
iyiyse iyidir’. ‘Kavramsal sanat izleyicinin gdéziine hitap etmekten cok beynine hitap eder.

(Sol LeWitt Paragraphs on Conceptual Art )

Sanat estetik bir ugrastir.

«Bir sanat sunumunda estetik yoksa o zaman herhangi bir ifade sekli olur. Buna da 1srarla sanat demenin
hicbir yaran yoktur.

«Estetik sanatin olmazsa olmaz 6zelligidir.

«Baska amac icin uretilmis biatin esyalarda bile estetik kaygisi vardir.

Bircok esya Uiretilme geregi, ne ise yarayacaksa, yapi olarak ona uygun tasarlanirken ayni zamanda estetik
olmasi da Uretilme planinin bir parcasidir. Hatta estetik olmasi, satis icin mutlaka gerekli unsurlardandir.
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A work of art is an object with specified characteristics and  qualities.
All its features and qualities in existence; The name is gathered under the concept. Therefore, there is no
work of art without a concept in it. All kinds of artworks contain concepts. ‘A conceptual work of art is only
good if the idea is good’ ‘Conceptual art appeals to the brain rather than the viewer'’s eyes’

(Sol LeWitt Paragraphs on Conceptual Art )

Art is an aesthetic pursuit

o [f there is no aesthetic in an art presentation then it is just any form of expression. There is no use in
calling it art persistently.

« Aesthetics is an indispensable feature of art.

» There is an aesthetic concern even in all items produced for other purposes.

While many items are designed according to the need to be produced, what will be useful, in terms of
structure, it is also part of the production plan to be aesthetic. In fact, being aesthetic is one of the essential
elements for sales.
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eSanat, herhangi bir yarar amaci olmadan icerdigi konuyu estetik olarak sunma eylemidir.

«Sanat1 estetikten ayirirsaniz, ortaya cikan sey diger kategorilerdeki nesnelere ve iletisim araclarina
donusir ve sanat olmaktan cikar.

Bu tir sunumlara sanat yerine nesne dizayni demek daha uygundur. Dilsel yapiy1 kullandiklar icin
gostergesel sunum da olabilir.

Zaman icerisinde her ne kadar farkli tanimlamalar yapilsa da, uygulama ve sunumlarina baktiginizda
basit olarak bir ifade edis yontemidir. Kisaca fikir sanati1 da denir.

Kavramsal sanatin hareket noktasi sanatcisi olarak kabul edilen Marcel Duchamp

"Ben bir endustriyel iretim parcasina ‘sanat eseri’ diye bakarsam, “O’ ‘o andan itibaren galeri mekaninda
0 parca sanat eseri statiisiine gecmis olur” der.

Amerikali bir sanatci olan Robert Barry

sanatin 'ille de bir nesnesi olmasi gerekmiyor’ diyor.
‘Eseri hazirlayip zihninde imgelestiriyor ve eserin nesnesini terk ediyor. Daha sonra da zihnindeki eserini

telepatik yontemle izleyicinin zihnine aktarmaya ugrasiyor’ diye agikliyor.
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e Art is the act of presenting the subject it contains aesthetically without any benefit.
o If you separate art from aesthetics, what emerges turns into objects and means of communication in

other categories and ceases to be art.
It is more appropriate to call such presentations object design rather than art. It can also be a semiotic

presentation as they use the linguistic structure.
Although different definitions have been made over time, it is simply a method of expression when you
look at its applications and presentations. It is also called the art of ideas.

Marcel Duchamp, considered the starting point of conceptual art

“If I look at an industrial production piece as a work of art, he says, “From that moment on, that piece will
have the status of a work of art in the gallery space’”

Robert Barry, an American artist

art, he says, ‘does not necessarily have an object.

‘He prepares the work and visualizes it in his mind and leaves the object of the work. Afterwards, he tries
to transfer the work in his mind to the mind of the audience with the telepathic method, he explains.
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FOTOGRAF1n sanatla iliskisi

eFotografin icadi sanat kavraminin iceriginin degismesine yol agcmustir.

ellk icat edildiginde fotografin sanatla olan iliskisi, ki dénemin bircok ressam ve sanatcilan tarafindan
alaya alinmastir.

eFotografcilik 1839'dan sonra resmi éldurmese de ilerleyen dénemlerde ucuz minyatur portre gibi kimi
islevsel resim tirleri iyice gézden disti ve hatta neredeyse tamamen ortadan kalkti.

¢1840-1880 arasinda dunyanin dort bir yanindaki profesyonel ve amatoér fotografcilar, hizli gelisen
kagitlar, objektifler ve mekanizmalari deneyerek milyonlarca imge urettiler.

*Gorlinenleri kaydetmenin yarattigi bu cosku arasinda bazi fotografcilar giizel sanat statiistine goz diken
resimler cekmeye calistilar.

eFotografin bir sanat olup olmadig1 konusunda bas gosteren tartismanin her iki tarafi da ayni sekilde
modern sanat soylemindeki kutupsallik cercevesinde yuruyordu:

¢Glzel sanat ve zanaat ayrimi akil ve mekanikcilik ayrimina, sanatci ve zanaatci ayrimi hayal giicl ve
teknik beceri ayrimina, estetik ve aracsal ayrimi ise sadece kendisi icin seyredilen tekil eser ile kullanim
ya da eglencelik olarak yapilan coklu kopyalar ayrimina donustu.
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PHOTOGRAPH's relationship with art

e The invention of photography has led to a change in the content of the concept of art.

* The relationship between photography and art when it was first invented, which was ridiculed by many
painters and artists of the period...

e Although photography did not kill painting after 1839, some functional painting genres, such as cheap
miniature portraits, fell out of favor and almost disappeared in the following periods.

* Between 1840 and 1880, professional and amateur photographers around the world experimented with
rapidly evolving papers, lenses and mechanisms, producing millions of images.

e Amid the enthusiasm for capturing sights, some photographers tried to take pictures that coveted fine
art status.

* Both sides of the debate about whether photography is an art or not was similarly driven by the polarity
of the modern art discourse:

* The distinction between fine arts and crafts and the distinction between mind and mechanics, the
distinction between artist and craftsman, imagination and technical skill the distinction between aesthetics
and instrumentals turned into a distinction between a single piece watched only for itself and multiple
copies made for use or entertainment.
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Fotografin bir giizel sanat oldugu yolundaki iddialara karsi itirazlar: Lady Eastlake (1857)

Kusursuz roprodiksiyonun fotografciligin apacik erdemlerinden biri oldugunu fotografciligin, resmi en
nihayetinde taklitten kurtarabilecegini ancak bu durum fotografcilig1 gtizel sanat yapmaya yetmezdi.
«Sanatc1 “zeki varligin 6zgir iradesi’ni kullaniyor, fotografci ise sadece “makine”ye itaat ediyordu.
eFotografciligin giizel sanat olamamasinin ikinci bir sebebi pratik amaclara hizmet etmesiydi (Eastlake [1857]
1981, 98).

eSanat “esas itibaryla sanat icin” icra “edilmeli” ydi.

eFotografciligin glizel sanat degil de ticari bir mal oldugunun kesin isaretlerinden biri de fotografcinin
cogaltilan matbu resimler Gretmesiydi; halbuki sanatci tekil eserler yaratird..

«Tam da “bu cag”a yakisiyor cinkd “ bu cagda sanat arzusu kiiciik bir azinligin; ucuz, hazir ve hatasiz olgulara
heves ise genis kitlelerin niteligidir”.

Baudelaire, Sanatin “doganin aynen taklidi” ve “fotografciligin da mutlak Sanat” olduguna inanan “pespaye
kitle’nin “bir metal kirintisinin Gizerindeki bayagi imgesini Narcissus gibi seyre kosmasi’ ile alay ediyordu.
Sonraki 70 yil boyunca bu itirazlara:

Fotografcilar ve elestirmenler isin temelindeki giizel sanat ve zanaat kutupsalligini hedef almayip, sadece
bazi fotograf tirlerinin fotografin “sanat” yonine ait oldugunu iddia ettiler.

Alfred Stieglitz'e gore fotografcilik “mekanik degil plastik bir stire¢’tir . “Tipk sirf kopya resimler yapan birisinin
ellerinde fircanin mekanik bir vasitaya dénismesi gibi, zanaatcilarin elinde de mekaniklesebilir’idi.
“Fotografciligi soylu kilmak. Yiksek Sanat karakterine ve konumuna burtindirmek”

«Siradan fotograflardan ayrilan baskilar Gretmek

Julia Margaret Cameron: Planli bir kostim ve 1s1k calismasiyla ruh gibi flu bir gérunt olusturarak portre
6znelerini idealize etti.
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Objections to claims that photography is a fine art: Lady Eastlake (1857)

That perfect reproduction is one of the obvious virtues of photography, that photography could ultimately
save painting from imitation, but that wasn't enough to make photography fine art.

e The artist used the “free will of the intelligent being”, while the photographer simply obeyed the “machine”.
« A second reason why photography did not become fine art was that it served practical purposes (Eastlake
[1857] 1981, 98).

e art was to be ‘performed’ ‘essentially for art’.

e asuresign thatphotography was a commodity, not a fine art, was the photographer’s production of reproduced
printed images; whereas the artist created singular works.

e [t suits “this age” precisely because “in this age, the desire for art is for a small minority; enthusiasm for
cheap, ready-made and error-free facts is the characteristic of large masses”.

Baudelaireridiculed the “disgracefulmass”, whobelieved that Artwas “theimitation of nature” and “photography
is absolute Art”, “watching like Narcissus its vulgar image on a scrap of metal”.

To these objections over the next 70 years:

Photographers and critics did not target the underlying polarity of fine arts and crafts, claiming that only
certain types of photography belonged to the “art” aspect of photography.

According to Alfred Stieglitz, photography is “a plastic process, not a mechanical one”. It could become
mechanized in the hands of craftsmen, just as the brush becomes a mechanical tool in the hands of someone
who makes mere copies.

“To ennoble photography. To embody the character and position of High Art”

» Producing prints that differ from ordinary photographs

Julia Margaret Cameron: She idealized the portrait subjects by creating a soul-like blurry image with a planned
costume and light work.
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Oskar Rejlander ve Henry Peach Robinson ise, 6zenle ayarlanmis simgesel ya da anlatisal sahnelerin cok
sayida negatiflerini kullanarak Raphael 6ncesi resimlerin cagdas érnekleri gibi gériinen fotograflar iiretmeye
calistilar. Fotografciligin bir gtizel sanat araci ve fotografcinin da bir sanatci oldugu iddialarina sayginlik
kazandirmada en basarili olan akim:

Izlenimci hafif flu ve estetize pozlarnyla yuzyilin sonundaki resimselci [pictorialist] hareketti.

XIX. yuzyil sonlarinda fotografciligin giizel sanat oldugunu savunanlarin cogunun kullandig kilit argiman,
ifade ve 6zgunliaktdy.

Stieglitz, “Mesele, ne sdylemek istediginiz ve bunu nasil séylediginiz"dir.

“Ister siirde, ister fotografcilikta, isterse de resimde olsun bir sanat eserinin 6zginligu, ifade edilen seyin ve
ifade edis tarzinin 6zgiunluguyle ilgilidir” Sanat ve zanaat kutupsalliginin fotografciliga uygulanmasi, yeniden
resim sanatini etkileyebiliyor ve firca darbelerindeki el izlerinin yeniden 6nem kazanmasini doguruyordu.
Richard Shiffe gore fotografciik, artik cok fazla fotografik resimler treten bir klasisizmin reddini
kolaylastiriyordu. Bir zamanlar sanatciyla zanaatclt arasindaki fark, sanatciyr centilmenler sinifina terfi
ettirebilmek ugruna, zihinsel is ve el isi aznm cercevesinde tanimlaniyordu.
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Oskar Rejlander and Henry Peach Robinson, on the other hand, sought to produce photographs that looked
like contemporary examples of pre-Raphaelites, using multiple negatives of carefully tuned symbolic or
narrative scenes. The movement most successful in giving credit to the claims that photography is a medium
of fine art and that the photographer is an artist:

It was the pictorialist movement of the turn of the century, with its impressionist slightly blurred and
aestheticized poses. XIX. Expression and originality were the key arguments used by most proponents of
photography as fine art in the late 19th century.

“The point is what you want to say and how you say it,” says Stieglitz.

“The originality of a work of art, whether in poetry, photography or painting, is related to the originality of what
is being expressed and the way it is expressed.” The application of the polarity of arts and crafts to photography
could once again affect the art of painting and led to the re-importance of handprints in brushstrokes.
According to Richard Shiff, photography facilitated the rejection of a classicism that now produced too many
photographic images. Once upon a time, the difference between artist and craftsman was defined in terms of

mental work and handicraft, in order to promote the artist to the gentlemen’s class.
e
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Doénemin 6nemli sanatcilarindan Daumier’in fotografla dalga gectigi bir karikatird...

Sanat fotografcilari, ressamlar gibi sadece el isi karsisindaki bir ényargiyla degil ayni1 zamanda kafasiz
mekanikcilik suclamasiyla da miicadele ediyorlardi.

Bazi fotografcilar (6rn. Edward Steichen) elle boyadiklar fotograflarin tizerine firca izleri bile koyuyorlardi.
El isinin taklidi ya da bazi sanat elestirmenlerinin entelektiiel dontstumleri fotografin giizel sanat olarak
kutsanmasi icin yeterli degildi. Fotografcilifin sanat kurumlari tarafindan taninmasi da gerekiyordu.

«Bir sanat muizesinde acilan ilk fotograf sergisi: serginin cesur muduri: “Bu durum kilisede doga tarihi
kongresi duzenlenmesi gibi geliyor insanlara”

«1910 senesinde Buffalo'daki Albright Sanat Galerisi: Stieglitz tarafindan dtizenlenen uluslararasi bir resimsel
fotograf sergisine ev sahipligi yapip, fotograflardan on iki tanesini muizede stirekli sergilemek izere satin
aliyordu.

Stieglitz bir arkadasina yazdig1 mektupta: “1885 yilinda Berlin'de kurdugum diis gercege donistii; dnemli bir
kurum fotografciligi tamamen tanidi” (NewhaJJ 1980, 189).

Gerci fotografciligin sanat muzeleri ve gizel sanat okullarinin cogu tarafindan tamamen kabul edilmesi
ancak yuzyilin ortalarina dogru gerceklesecekti artik.

Fotografciligin taninmasi yolundaki bu uzun mucadelenin anahtar: sanat ve zanaat, sanatgi ve zanaatgl
kutupsalliklarinin fotografciliga da uygulanmasiyla sanat fotografciliginin muize, sanat elestirmenligi ve cok
daha sonralar da, Gniversitelerin gizel sanat fakilteleri gibi sanat kurumlari tarafindan onaylanmasiyda.
Fotografin icadiyla sanatin icerigi degismis, fotografsiz bir sanat dali distnilemez hale gelmistir. Kavramsal
sanatin gelismesinde de fotograf 6nemli olmustur.

(Alintilar; Larry Shiner'in ”"Sanatin Icad:” kitabindan...)
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A caricature of Daumier, one of the important artists of the period, in which he makes fun of photography...
Art photographers, like painters, struggled not only with a prejudice against handicraft, but also with the
accusation of mindless mechanics.

Some photographers (eg Edward Steichen) even put brush marks on their hand-painted photos.

The imitation of handicraft or the intellectual transformations of some art critics were not sufficient for
photography to be celebrated as fine art. Photography also needed to be recognized by art institutions.

 The first photography exhibition in an art museum: the brave director of the exhibition: “This situation feels
like a natural history congress in the church”

« [n 1910, the Albright Art Gallery in Buffalo was hosting an international exhibition of pictorial photography
organized by Stieglitz, and was purchasing twelve of the photographs for permanent display at the museum.
Stieglitz wrote to a friend: “My dream in Berlin in 1885 came true; an important institution fully recognized
photography.” (NewhaJJ 1980, 189).

It was only towards the middle of the century, though, that photography would be fully accepted by most art
museums and fine art schools.

The key to this long struggle for the recognition of photography was the application of the polarities of arts
and crafts, artist and craftsman to photography, and the endorsement of art photography by art institutions
such as the museum, art criticism, and much later, fine arts faculties of universities.

With the invention of photography, the content of art has changed and a branch of art without photography
has become unthinkable. Photography has also been important in the development of conceptual art.
(Excerpts from Larry Shiner’s book “The Invention of Art”...)
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Henry Peach Robinson dinyanin ilk fotomontaji... 1858’de Henry bircok negatifi birlestirerek tek bir fotograf
olusturmus. Fotograf bes negatiften olusuyor. Taberkilozdan 6len bir kizin etrafinda bu komposizyonu
olusturmus. Fotografin ismi ‘Fading Away’ .

O halde Kavram NEDIR?

1-Bir nesnenin, bir duygunun ya da distincenin zihindeki soyut ve genel tasarimi, anlami, anlam yukda.

2- Nesnelerin ya da olaylarin ortak 6zelliklerini icine alan ve onlari bir ortak ad altinda toplayan genel tasarim.
3- Ortak 6zellikler tasiyan bir dizi olguya ya da nesneye iliskin genel nitelikli bir anlam iceren, dilsel kokenli
her turla simgesel tasarim, bir nesne ya da olgunun zihinsel imgesi.
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Henry Peach Robinson The world’s first photomontage... In 1858, Henry created a single photograph by
combining many negatives. The photograph consists of five negatives. He created this composition around a
girl who died of tuberculosis. The name of the photo is ‘Fading Away’.

So WHAT IS the Concept?

1-The abstract and general design of an object, an emotion or a thought in the mind, its meaning, meaning
load.

2- A general design that includes the common features of objects or events and gathers them under a common
name.

3- Any symbolic representation of linguistic origin, mental image of an object or phenomenon, containing a
general meaning related to a set of facts or objects with common characteristics.
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Sanatsal yaratida basvurulan metafor ve metonomi kavramlara...

METAFOR

Anlatimi giclendirmek icin benzesim yapilarak baska bir seyden 6diing¢ alinan isimlere metafor denir.
Turkce'de istiare, egretileme ve mecaz ayni anlamda.

Bir distnceyi ya da kavrami anlatmak icin onunla 6zdeslesmis olan baska bir kavram ya da nesnenin
kullanilmasidar.

“Sevgilim cicek gibidir” cimlesinde benzetme yolu ile bir metafor yapilmistir. “gibi” ve “kadar” kelimeleri
kullanilarak yapilan bu metaforlar daha zayif olan metaforlar Guvercin ya da kartal daha gucli birer
metafordurlar. Beyaz giivercinler barisin, kartallar ise 6zgurligin temsilidir. Givercin ile barisin ya da kartal
ile 6zgurlugin arasinda dogrudan bir bag yoktur. Bu bag benzesimler yolu ile zihnimizde olusturulmus bir
iliskidir. Metafor benzemeyen ve buna ragmen ortak yonleri olan iki farkli seyin birbirlerini animsatacak
sekilde karsilastirilmasidar.

METONIMI

Turkce'de ad aktarmasi, mecaz-1 Mursel, diz degismece

Metonimi kavrami aralarinda nitelik acisindan bag olan iki seyin birbirinin yerine kullanilmasidir.

Blutlinun parca yerine gecip daralmasi ya da parcanin bitiin yerine gecip genislemesi biciminde de metonimi
ortaya cikar.

Ankaranin Avrupa Birligi'ne Gye olduguna dair bir cuimle kuruldugunda il olan Ankara’nin Turkiye'nin yerine
gecmesi, Turkiye'nin Dinya Kupasi elemelerinde gosterdigi bir basaridan bahsederken Turkiye milli takimin
yerine kullanilmastir.

Tek tek parcalarin bir bitinin yerini almasi metonimik bir anlatim bicimidir.
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The concepts of metaphor and metonymy used in artistic creation...

METAPHOR

Names borrowed from something else by analogy to strengthen the expression are called metaphors.

Word of Metaphor also used in Turkish language.

It is the use of another concept or object that is identified with it to describe a thought or concept.

In the sentence “My lover is like a lower”, a metaphor was made by way of simile. These metaphors made by
using the words “like” and “as much” are weaker metaphors, while pigeon or eagle are stronger metaphors.
White doves represent peace, eagles represent freedom. There is no direct connection between the dove and
peace, or between the eagle and freedom. This bond is a relationship created in our minds through analogies.
A metaphor is the comparison of two different things that are unlike and yet have common aspects, in a way
that reminds them of each other.

METONYMY

Name transfer in Turkish, metaphor, plain morpheme

The concept of metonymy is the interchangeability of two things that are qualitatively related.

Metonymy also occurs in the form of the whole shrinking instead of the part, or the part expanding by replacing
the whole.

Ankara, which was the province when a sentence was made about Ankara’s membership in the European
Union, was used instead of Turkey, while talking about Turkey’s success in the World Cup qualifiers, it was
used instead of the Turkish national team.

[t is a metonymic form of expression that individual parts replace a whole.
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Metafor ve Metonimi Farklar

Saha kalkmis bir komutan heykelinde komutan, at1 ve kilici1 kontrol eden kuvvetlerin bir metonimisi olurken
cesaretin de metaforu olur.

Benzetme yolu ile bir kavramin yerine gecmis olan somutlasmis bir nesne metaforda vardir.

Metonimi ise somut olan bir nesnenin birtakim 6zelliklerinden birinin cagrisim yolu ile somut bicimde
gosterilmesidir.

Metoniminin bir araya getirici, metaforun ise secmeci oldugunu soéylenebilir.

Birbirleri ile baglantili olan kavram veya terimler yan yana gelmek sureti ile btitin olustururlar. Bu bitin
dilin yatay eksenini olusturur.

Secmeciolan metafor, metoniminintersinedikeybireksen olusur. Buradabenzerlik ya da karsitlikdurumlarina
bagli olarak birbirlerinin yerlerine gecen bir takim terim ve kavramlar s6z konusudur.

(Kaynakca:Insan ve Insan Bilimi Dergisi)
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Metaphor and Metonymy Differences

In a statue of a reared commander, the commander becomes a metonymy of the forces controlling the horse
and the sword, while also being a metaphor for courage.

There is an embodied object in metaphor that replaces a concept by analogy.

Metonymy, on the other hand, is the concrete representation of one of the features of a concrete object through
connotation.

It can be said that metonymy is associative and metaphor is selective.

Concepts or terms that are related to each other form a whole by coming together. This forms the horizontal
axis of the whole language.

The metaphor, which is eclectic, forms a vertical axis as opposed to metonymy. Here, there are a number of
terms and concepts that replace each other depending on their similarity or opposition.

(Source: Journal of Human and Human Sciences)

X-POSURE - DECEMBER 2021 137



138

X-POSURE - DECEMBER 2021

TiINA MADOTTI




139

X-POSURE - DECEMBER 2021



140

LaszI6 Moholy-Nagy
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LaszI6 Moholy-Nagy
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Catherine Auzuret
Instagram: sawadicat
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CATHERINE AUZURET - FrRANCE

My name is Catherine Auzuret.

[ walk on several bands, far from being flat.
The most borrowed is the street.

I take my time to look, then to see and click
on the fleeting moments, to keep alive
images, comical, tender that belong to my
time but which could be of from another.
Street Photography is a meditative exercise
that leads to my creative expression
unprepared, not put in place, without
artifice.

The composition belongs first of all to
the unknown strangers who offer me in
a second the attention [ am going to pay
on them. [ am trying to listen to the ones
who tell and being ready to catch the right
moment to tell it by my own, adding my
emotion. Paris is my playground and I will
continue to go out and wander for hours
to feed my curiosity and my appetite to
photograph the ordinary and the extra
ordinary.

Benim adim Catherine Auzuret.
Diuzolmaktancokuzak,birkacbantiizerinde
yuriyorum. En cok 6ding alinan sokaktir.
Zamanimi bakmaya, sonra gelip gecen
anlari gérmeye ve tiklamaya, zamanima
ait olan ama bir baskasindan olabilen
komik, hassas goértuntuleri canli tutmak icin
ayiriyorum. Sokak Fotografciligi, yaratic
ifademi hazirliksiz, yerine koymamis,
yapay olmayan bir sekilde ortaya cikaran
meditatif bir egzersizdir.

Kompozisyon her seyden oOnce, onlara
gosterecegim ilgiyi bir an 6nce bana sunan
bilinmeyen yabancilara ait. Anlatanlan
dinlemeye calisiyorum ve kendi kendime
anlatmak icin dogru ani yakalamaya hazir
olup duygularimi katiyorum. Paris benim
oyun alanim ve merakimive siradan ve sira
dis1 olani fotograflama istahimi beslemek

icin disarn cikip saatlerce dolasacagim.




CATHERINE AUZURET’s “Street” Series

Walking, hunting with my camera became for years now
a way to be, to improve my self confidence, to tease my
ability to take time, to be charmed and keep going on. Street
photography can't be another than walking.

You go to meet the pictures and for this, indeed I walk for
hours and wait for my senses completely awake. Then I
feel the moment arrives. I enter a bubble of perceptions,
of capacity to see so many details or targets from far. And
then as soon this unique productive phase expired, it goes
away. [ feel tired and I am not as much focused and the
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energy falls down.

San anecdote comes out in my mind.

[ do remember a few years ago when a talented street
photographer I was following on Instagram asked me “but
don’'t you take street photographs? So you should show
them”. Then I start to post my pictures. And [ suppose, in
some way, he “pushed” me to continue and I thank him for
that as he probably thought I would be good in this practice.
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Yurumek, fotograf makinemle avlanmalk, yillardir bir var
olma, 6zglvenimi gelistirme, zaman ayirma, buyilenme
ve devam etme yetenegimi simartmak icin bir yol haline
geldi.

Sokak fotografciligr yurumekten baska bir sey olamaz.
Resimlerle tanismaya gidiyorsunuz ve bunun icin
gercekten saatlerce yuruyorum ve duyularimin tamamen
uyanmasini bekliyorum. Sonra o anin geldigini
hissediyorum. Cok fazla ayrintiy1 veya hedefi uzaktan
gorme kapasitesi olan bir alg1 baloncuguna giriyorum.
Ve sonra, bu essiz Uretken asama sona erer ermez,
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ortadan kaybolur. Yorgun hissediyorum ve o kadar
odaklanmiyorum ve enerji distyor.

Aklima bir anekdot geliyor.

Birkac yil 6nce Instagram'da takip ettigim yetenekli bir
sokak fotografcisinin bana “ama sen sokak fotografi
cekmiyor musun? Onlann gostermelisin”. Ardindan
resimlerimipaylasmayabasliyorum ve sanirim, birsekilde,
devam etmem icin beni “motive etti” ve muhtemelen bu
uygulamada iyi olacagimi distindigu icin ona tesekkiir
ediyorum.
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